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Arindam décrit également les premiers débuts de sa carriére d’acteur et les circonstances dans lesquelles
acteur Mukunda Lahiri lui a infligé un affront
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Finalement il raconte comment il devait aband
La seule chose dont il s'abstient d’en parler fit au
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SoMEN BosEg /S Aditi se rend compte que malgré sa popularité, sa richesse

Arindam est essentiellement un homme solitaire qui a bes
H franche révélation, elle déchire les note R e anis
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JAMUNA SINHA [Shefalik Beratur rindam Mukherjee, cin fihrender Filmste t unterwegs nach Delhi, um einen offizicllen Preis in Empfang
Banst CHANDRAGUPTA unehmen.  Er ist aus zweierlei Griinden s sein letzter Film scheint sein erster Miferfolg
in: und (4) trotz seiner Bemihungen konnte er rhindern, « ie Morgenzeitungen veroffentlichter

SUBRATA SEN/Aj
: daB er in einen Streit in einem Klub verwickelt war

Editing| Edition| Sch, In dem Abteil L Klasse, in dem er reist, trifft Arindam eine interessante Mischung von Leuten, und im Speisewagen
BIRESWAR SEN/Mukunda Labi Durar Durt voer cinen kalten Trunk einnimmt, trifft er Aditi, cine junge, reizende Redakteurin einer Frauenzeitung, die in
5 Salonwagen reist.  Aditi méchte Arindam gerne interviewen, nicht weil sie in ihn oder in Filme interessiert ist, sonder
weil sic glaubt, e wire verkiuflicher “Stoff”, Arindam wendet sich aber ab und sagt, dag s fiir Schauspieler nicht

zuviel Fleisch und Blut der Offentlichkeit zu zeigen. “Es ist s ¢ Reklame™, fitgt er hinzu

hrecklichen Traum. Er versinkt in einem Flugsand von

Sound|Sound| T gut sei
Als Arindam spiter in seinem Abteil dost, hat er einen s
versagt, den er Shankarda nennt
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Geldscheinen und jegliche Hilfe wird ihm von einem Manr

Bei ciner zweiten Begegnung mit Aditi beim Mittagessen spricht er ber den Traum. Gleichsam unbeabsichtig

fingt er an, (ber Shankarda zu sprechen, womit er uns in seine frithe Jugend versetzt. Heimlich macht

sich Aditi Notizen auf ihrem Schreibblock




gut sel, zuvie eisch und Blut der Offentlichkeit zu zeigen. “Es ist schlechte Reklame™
Sound|Sound| Ton 1 klam:
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SUJIT SARKAR

fiigt er hinzu
Als Arindam spiiter in seinem Abteil dést, hat er einen schrecklichen Traum. Er versinkt in einem Flugsand
Geldscheinen und jegliche Hilfe wird ihm von einem Mann versagt, den er Shank

arda nennt.
Bei einer zweiten Begegnung mit Aditi beim Mittagessen spricht er {iber den Traum

Gleichsam unbeabsichtigt
tdngt er an, iiber Shankarda zu sprechen, womit er uns in scine friihe Jugend versetzt. Heimlich macht

sich Aditi Notizen auf ihrem Schreibblock.

Arindam erzithlt von den Tagen, da er an
e e Amateur-Theatervorstellungen teilnahm und den heimlichen
=T e e Ehrgeiz nihrte, sich eines Tages im Film zu betitigen. Es
e N e T e aw Shankarda, sein Berater, der ihn vor dem riicksichtslosen
film looks like being his first flop; and (b) in spite Geschilftsaspekt der Filme warnte.  Der plotzliche Tod

of efforts to suppress it, the morning’s papers Sankardas jedoch bescitigte das cinzige Hindernis in Arindams
have published the news of his being involved in Plad. Er versuchte sein Gliick und hatte sofort Erfolg

a brawl in a club Arindam beschreibt auch die ersten Filmaufnahmen und wie er
In the first class coach in which he is travelling von dem grofien Schauspieler Mukunda Lahiri veréchtlich
Arindam meets an interesting cross section of his behandelt wurde, und wie einige Jahre spiter derselbe Mukunda
public : Lahiri, der nun nach einer Anzahl von MiBerfolgen vernichtet
In '1‘”\ & ‘“]‘""‘” car \“J““ o= g “['y”‘”“’ = | und vergessen war, zu ihm kam und um eine Rolle bat
cold drink, he meets Aditi, a young attractive edito

SchlieBlich beschreibt er, wie er seinem alten Fithrer und Freund
f a woman’s magazine who is travelling in the

chair car. Aditi wants to interview Arindam, not Biresh untreu wurde

s she hinthrested tthivn o in Alms. Die einzige Geschichte, die er Aditi vorenthilt, betrifit die

B hara ke she T ke R would make pocd saleabl riicksichtslose und chrgeizige Promila, mit der er ein Verhiltnis
copy’. Arindam turns her away saying that it hatte, was mit einem unziemlichen Streit mit ihrem Gatten
wasn’t good for actors to reveal too much of their endete

flesh and blood to the public. “It’s bad box-office’, Aditi ist sich bewupt, daB Arindam trotz seines Ruhmes, Geldes

says und Erfolges ein einsamer Mann ist und Mitgefith] und
Later, Arindam doses off in his compartment and

Verstindnis nétig hat.  In Ehrerbietung vor seinem offenen
g e D D Gestindnis zerreipt sie die Notizen iiber ihr Interview
quicksands of currency notes and is refused help by
2 character whom he calls Shankarda
\ second meeting with Aditi at lunch time leads
him to talk about the dream. Almost inadvertently
he begins to talk about Shankarda, which
takes us back to his early youth
Aditi begins surreptitiously to take notes in her pad.
Arindam describes the days when he took
part in amateur theatricals but nourished secret
ambitions to join the cinema.
He was prevented by Shankarda, his mentor, who
warned him of the ruthless commercial aspect
of films. But Shankarda’s sudden death removed the
one obstacle from Arindam’s path
He took his chance and was an instant success.
Arindam also describes his first day's shooting and
how he was snubbed by the great actor Mukunda
Lahiri, and how, some years later, the same
Mukunda Lahiri—now crushed and forgotten after
a series of flops—came to him to beg for a part
Finally, he describes how he had to desert his old
labour-leader friend Biresh.
The one story he withholds from Aditi concerns
the ruthless and ambitious Promila with whom he
had an affair and which ended in an unseemly
brawl with her husband
Aditi realises that in spite of his fame and money and
success, Arindam is essentially a lonely man in

need of sympathy and understanding

Out of respect for his frank confession

she tears up the sheets of her interview:




SOME PRESS COMMENTS

‘A superbly drawn Cross-pattern of “human relationships
a new trend . . . Uttam Kumar is seen in a new light

Mukherjee.’

engrossing . . . sets
of brilliance as Arindam

AMRITA BAZAR PATRIKA

‘In subtlety of detail and technical sophistication as well as in the neatness of design
and management, NAYAK is an outstanding achievement . . . As Arindam, Uttam
Kumar has perhaps given the best performance of his long and successful Career.’

STATESMAN

‘NAYAK is a brilliant piece of work . . . one of the strongest modern expressions

of Contemporary life, of the anger of the age, and its anguish.’

CINE ADVANCE
‘Bears the stamp of Satyajit Ray’s genius . . . the hero’s inner conflict is excellently
brought out through a series of flashbacks and finely executed dream sequence.
SCREEN
‘Ray’s latest film ‘NAYAK’ is another masterpiece . . . each and every character
forms an absorbing study.’
FILM FARE

“The exquisite beauty of the film . . . is a product of an organic whole: the film’s
script, direction, acting, music, camerawork and art direction.

‘A brilliant, provocative film tinged with the sadness of a ‘_(lul.w \'iluj \\hi('h.is not the

monopoly of film stars, and therefore signifies more than its immediate subject

NAYAK’S tragi-comedy is . . . skilfully blended, firmly constructed, sp()nlum'(tusl}'.
Uttam Kumar turns in fine performance with all his Cinematic sense
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R. D. BANSAL Presents

NAYAK

Direction :—SATYAJIT RAY

Arindam Mukherjee, a top-ranking film star, is on his way to Delhi ta
receive an official prize. He isin a bitter mood for two reasons: (a) his
latest film looks like being his first flop; and (b) in spite of effo‘rts to
suppress it, the morning's papers have published the news of his being

involved in a brawl in a club.

In the first class coach in which he is travelling, Arindam meets
an interesting cross section of his public, In the restaurant car where he
gos=s to have a cold drink, he meets Aditi, a young attractive editor of a
travelling in the chair car. Aditi wants
erested in him or in films, but
Arindam turns

woman's magazine who is
to interview Arindam, not because she is int
because she thinks he would make good saleable ‘copy’.
her away saying that it wasn't good for actors to reveal too much of their
flesh and blood to the public. 'It's bad box-office’, he says.

Later, Arindarmn doses off in his compartment and has a terrifying dream
in which he sinks in quicksands of currency notes and is refused help
by a character whom he calls Shankarda.
lunch time leads him to talk about the

A seccnd meeting with Aditi at
t Shankarda, which

Almost inadvartently, he begins to talk abou

dream.
Aditi begins surreptitiously to take notes

takes us back to his early youth.
in her pad.

Arindam describes the days when he took part in amateur theatricals
but nourishsd secret ambitions to join the cinema. He was prevented by
Shankarda, his mentor, who warned him of the ruthless commercial aspect
of films. But Sankarda's sudden death removed the one obstacle from

Arindam's path. He took his chanceand was an instant success.

his first day's shooting and how he was
and hcw, some years later,
a series of

Arindam also describes
snubbed by the great actor Mukunda Lahiri,
the same Mukunda Lahiri—now crushed and forgotten after
flops came to him to beg for a part.

Finally, he describes how he had to desert his old labour-leader
friend Biresh.
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